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Artist Statement

Since I was a child, I have felt that unless I had a reason or value for
existing, [ wasn’t allowed to simply be.

I kept asking myself: “Why was I born?” “Is it okay for me to exist in
this world?” I often imagined how the world came to be, and carried
those questions with me as I pursued philosophy all the way to the
doctoral level.

Eventually, I began to feel that I didn’t want to study the world through
research alone—I wanted to grasp it intuitively. That’s when I started
painting with oils, teaching myself and eventually presenting my work.
In my paintings, I create imaginary worlds like stories, and place girls
within them, giving them roles to play. This act of assigning them a place
is also a way of giving them—of giving myself—the sense that “it’s okay
to be here,” something I deeply longed for.

During a residency at an art university in the UK, I became more
conscious of the “Japaneseness” within me. I began to sublimate the
influence of manga and animation, rendering character-like girls with
realistic detail in oil paint.

By placing these girls within traditional Japanese pictorial spaces—such
as those found in ukiyo-e—I try to create new perspectives. Within the
mysterious sense of presence these “kawaii” girls emit, I hope viewers
can find a fusion of tradition and modernity, East and West.

More recently, I’ve been working on a series focused solely on faces. The
figures in these works are not wrapped in clear stories or backgrounds.
This 1s my attempt to affirm existence itself—without the need for justifi-
cation or purpose—simply by “being.”
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https://www.rise-gallery.com/exhibition/otherexhibition/pg766.html
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Experience
2022-2024
2019
2003-2004

Solo Exibitions

2025 ESPACE KYOTO, Daimaru Kyoko, Kyoto, Japan

2024/2025 Ginza Gallery G2, Tokyo, Japan

2023/2024 Art Gallery Kitano, Kyoto, Japan

2020/2021/2023 The Artcomplex Center of Tokyo, Tokyo, Japan

2022 Hanshin Department Store Umeda Main Store, Osaka, Japan

2020 Oto Gallery, Osaka, Japan

2015 Tobu Utsunomiya Department Store, Tochigi, Japan

2015 Kyoto Prefectural Cultural Museum, Kyoto, Japan and many others
Selected Exhibitions

2025 Invited by Marginal Art Fair Fukushima Hirono, Japan

2024 100+ Asia Art Season, China

2024 What to Fill Empty Monuments With ?, Poland

2024 100 Artists' Art Notes and Original Works" Exhibition, Osaka, Japan
2019 Finalist Beautiful Bizarre Art Prize, Virtual Exhibition

2019 Japanese Paintings, Kanagasa, Japan

2018 Le Salon, Paris France and many others
Art Fairs

2023 World Art Dubai, Dubai

2019/2021 ART OSAKA, Osaka, Japan

2020 ART OSAKA WALL by APCA, Osaka, Japan

2017 Bologna Children’s Book Fair, Italy

Part-time Lecturer, Kyoto Collage of Art and Design
Workshop Instructor, NHK Kyoto Culture Center
Residency at Kent Institute of Art & Design, UK

Awards
2017

2017

2010
2006/2007
2005

2005
2003/2004
2003

2002

UNKNOWN ASIA Grand Jury Prize, Japan
Members' Award, Nika Art Exhibition, Japan
Associate Member Award, Nika Art Exhibition, Japan
Special Selection, Nika Art Exhibition, Japan
Encouragement Award, Postcard Design Award, Japan
Kyoto Shimbun Prize, Nika Art Exhibition, Japan
Encouragement Award, Nika Art Exhibition, Japan
Kansai Nikaten Prize, Kansai Nika Art Exhibition, Japan
Encouragement Award, Kyoto Design Biennale, Japana
and others

Bibliographic Information

2022

2022

2020

Satsuki Ky, "In This Mysterious Universe, Yoko Mill Keeps
Questioning Where She Belongs"
ExtrART (Atelier Third), file.35, December 2022 issue, pp. 42—49
Takashi Suzuki, "Beyond Time, Toward a New Journey into Fantasy"
Talking Heads Series (Atelier Third), vol.91, August 2022 issue, p.30
Miki Toma, "What Yoko Mill Depicts Are Countless Parallel Worlds.
A Continuously Drawn Microcosm — It Is Nothing Less Than a Genesis."
Rise Gallery
https://www.rise-gallery.com/exhibition/otherexhibition/pg766.html

and many others
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Oil and acrylic on canvas
18.0x18.0cm 2025
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F0-012-WR

Oil and acrylic on canvas
18.0x18.0cm 2025
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Oil and acrylic on canvas
18.0x18.0cm 2025
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Unknown Asia #EHBEEE
ACT7 — b REFEEAE
Sphinx

Oil on canvas
117x117cm 2017

The Chief Juror Award
at Unknown Asia Art Fair

Selected
at ACT Art Exhibition
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S4-001-Sakura

Oil on canvas
33.3x33.3cm 2025




S0-007-4 42

WmE TALERN Frv Nz
SO 20254

S0-007-Venus

Oil and alkyd on canvas
18x18cm 2025
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The Mask: Homage to
"The Actor Otani Oniji I1I
as Edobei"

by Toshusai Sharaku

Oil and alkyd on canvas
53.0x33.3cm 2025
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The Mask:

Homage to

'The Actor Sawamura Sojuro III
as Kujaku Saburo Narihira

in the Play "Kinokuniya Tosshi
by Toshusai Sharaku
27.3x22.0cm 2025
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The Mask:

Homage to:

The Actor Nakamura Nakazo 11

as Prince Koretaka

Disguised as the Farmer in Ono,
Tanokuro-no-Tsuchizo, in the Play
"Oshukubai Koi no Hatsune"

by Toshusai Sharaku
27.3xx22.0cm 2025
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Collection:
The Ark of the Unicorn

Oil on canvas
53.0x72.7cm 2021
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The Crystal Worlds

Oil, alkyd and modeling Paste
on Canvas
65.2x91.0cm 2017

Selected for Le Salon
(Société des Artistes Francais),
France.
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The Moment of Awakening
Oil, silver leaf and modeling paste
on canvas

P40 (custom size), 2017

Nika Association Member Award
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Departure

Oil on canvas
22.0x27.3cm 2023
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The Bird Seller

Oil on canvas
22.0x27.3cm 2023
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The Source

Oil on canvas
41.0x31.8cm 2024
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The Cloud City

Oil on canvas
22.7x15.8cm 2024
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Warsaw Gallery Weekend & [ R fe
FRINGE Warsaw® 4 X + ®—Eq,
"What to Fill Empty Monuments
With?”
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The City's Memory

Oil and acrylic on canvas
18x14cm 2024

Exhibited at Kolorowa Cultural
Center (Warsaw, Poland) as part
of the open call exhibition
"What to Fill Empty Monuments
With?", held in conjunction with
Warsaw Gallery Weekend and
FRINGE Warsaw
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Warsaw Gallery Weekend & [F]Rf5#
FRINGE Warsaw® 4 X F ®—Eq,
"What to Fill Empty Monuments
With?”
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Crystal of Memory

Oil and acrylic on canvas
18x14cm 2024

Exhibited at Kolorowa Cultural
Center (Warsaw, Poland) as part
of the open call exhibition "What
to Fill Empty Monuments
With?", held in conjunction with
Warsaw Gallery Weekend and
FRINGE Warsaw
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The Wind Sings

Oil, acrylic, mica and sand
on canvas
27.3x27.3cm 2024
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The Sky Sings

Oil, acrylic, mica and sand
on canvas
22.7x22.7cm 2024
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To the Sea of Light

~ Acrylic on canvas
' 31.8x41.0cm 2024
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The Neverending Sory

Acrylic and mica on canvas
22.7x22.7cm 2024
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The Water Seller

Pencil, colored penscil
and watercolor on paper
15.5x19.5cm 2022
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The Peddlar

Pencil, colored penscil
and watercolor on paper
15.0x19.5cm 2022



